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Nëntori i dytë
1982. Running time: 93 minutes. Color. Filmed in 35mm and released in 35mm.  

Aspect ratio: 1:33:1. Mono Sound. © Shqipëria e Re (Albanian Film Studio)

Cast:
Ismail Qemali………………..Sandër Prosi

Luigj Gurakuqi……………….Bujar Lako

Isa Boletini…………………...Reshat Arbana

Lymi…………………………..Guljelm Radoja

Pandeliu………………………Viktor Zhusti

Shpendi……………………….Mario Ashiku

Carriage driver……………….Robert Ndrenika

0\WHVDUL¿««««««««��'HPLU�+\VNMD
'HPLUL««««««««««3DQGL�5DLGKL
:LIH�RI�/\PL�«««««««+DMULH�5RQGR
'HVSRW«««««««««��,OLD�6K\WL
Jani……………………………Agim Shuke

Mitroviç……………………….Vasjan Lame

Marigoja………………………Rozalina Bendo

Crew:
'LUHFWRU«««««««««9LNWRU�*MLND
Producer……………………..Kinostudio Shqipëria e Re

6FUHHQZULWHU«««««««'KLPLWsU�6KXWHULTL��.LoR�%OXVKL
Photography…………………Lionel Konomi

Scenographer……………….Arben Basha

Music…………………………Kujtim Laro

Sound………………………...Gëzim Sula

$OEDQLDQ�SUHPLHUH��1RYHPEHU����������LQ�9ORUs��$OEDQLD
Originally released by Kinostudio Shqipëria e Re

5HVWRUDWLRQ�E\�&RORUODE�&RUS��7KH�$OEDQLDQ�&LQHPD�3URMHFW�DQG�$UNLYL�4sQGURU�6KWHWsURU�L�)LOPLW�
�$OEDQLDQ�&HQWUDO�6WDWH�)LOP�$UFKLYH���5HVWRUDWLRQ�VXSHUYLVHG�E\�'HDQ�3OLRQLV�DQG�-DNH�.UHHJHU��
��PP�RULJLQDO�FDPHUD�QHJDWLYH��RULJLQDO�DXGLR�DQG�DUFKLYDO�SULQW�FRXUWHV\�RI�$UNLYL�4sQGURU� 
Shtetëror i Filmit.

³,W¶V�D�YHU\�QDWLRQDO�VWRU\�RI�$OEDQLD¶V�¿JKW�IRU�LQGHSHQGHQFH���WKHLU�%UDYHKHDUW��LI�\RX�OLNH��
7HFKQLFDOO\��WKH�UHVWRUDWLRQ�LV�ZRUOG�FODVV��UHYHODWRU\��WXUQLQJ�D�PXUN\�¿OP�LQWR�RQH�RI�UDLQERZ�
FRORXUV�DQG�LQYLWLQJ�ODQGVFDSHV�´�± Mark Cousins, Sight & Sound, Jan 2013, Vol. 23 Issue 1 
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Restoration
Nëntori i dytë�ZDV�SUHVHUYHG�E\�&RORUODE�&RUS�ZLWK�IXQGLQJ�IURP�&RORUODE�&RUS���WKH�86�(PEDVV\�
LQ�7LUDQD��$OEDQLD��7KH�2USKDQ�)LOP�6\PSRVLXP��7KH�$OEDQLDQ�&LQHPD�3URMHFW�DQG�D�JUDVVURRWV�
fundraising campaign. It was restored from the original 35mm original camera negative. 

&RORUODE¶V�SRUWLRQ�RI�WKH�SURMHFW�EHJDQ�LQ�WKH�¿UVW�ZHHN�RI�6HSWHPEHU�ZKHQ�WKH\�UHFHLYHG�WKH���PP�
QHJDWLYHV�DQG�WKH���PP�QHJDWLYH�RSWLFDO�VRXQGWUDFNV�IURP�$OEDQLD��7KH�¿OP�WLWOH�Nëntori i dytë 
WUDQVODWHV�WR�³7KH�6HFRQG�1RYHPEHU�´�ZKLFK�VXUH�HQRXJK��ZDV�DOVR�WKH�ODE¶V�GHDGOLQH�IRU�FRPSOHWLQJ�
WKH�UHVWRUDWLRQ�SURMHFW�IRU�WKH�VFUHHQLQJ��3UHVHUYLQJ�DQ����PLQXWH�IHDWXUH�OHQJWK�¿OP�ZLWKLQ�WZR�
PRQWKV�LV�QRW�DQ�HDV\�HQGHDYRU��DQG�$&3�DOVR�DGGHG�WKH�WDVN�RI�FUHDWLQJ�(QJOLVK�VXEWLWOHV�IURP�D�
ODQJXDJH�IRU�ZKLFK�QR�RQH�RQ�VWDII�DW�&RORUODE�KDG�DQ\�IDPLOLDULW\��)RUWXQDWHO\��WKH�(QJOLVK�ODQJXDJH�
adaptations was completed by a crack team of writers and translators in Tirana Albania made up of 

,ULV�(OH]L��5DLQ�1LNROOD��(UDOG�<OOL��DQG�7KRPDV�/RJRUHFL��EXW�QRQH�RI�WKHP�FRXOG�EH�RQ�VLWH�DW�WKH�ODE�
LQ�5RFNYLOOH��0'�WR�VXSHUYLVH�WKH�VXEWLWOLQJ�SURFHVV��

Subtitles are burned-into a project at the duplicate negative stage. The reason for this is that 

brightness in the positive stage becomes denseness in the negative stage so it completely exposes 

WKH�XQGHUO\LQJ�VLOYHU�ZLWKLQ�WKH�WH[W�DUHD��WKHUHIRUH��FRPSOHWHO\�EORFNLQJ�RXW�WKH�XQGHUO\LQJ�LPDJH��
*LYHQ�WKDW�RXU�VRXUFH�ZDV�D�VLQJOH�VWUDQG�FRORU�QHJDWLYH��WKH�WUDGLWLRQDO�ZRUNÀRZ�ZRXOG�KDYH�UHTXLUHG�
&RORUODE�WR�PDNH�DQ�LQWHUSRVLWLYH�RI�WKH�SLFWXUH��D�VHSDUDWH�KL�FRQWUDVW�SRVLWLYH�UROO�IRU�WKH�VXEWLWOHV��
DQG�VHW�WKRVH�XS�DV�$	%�UROOV�ZKHQ�PDNLQJ�WKH�FRORU�GXSOLFDWH�QHJDWLYH��EHIRUH�WKH\�FRXOG�¿QDOO\�
SURFHHG�WR�DQ�DQVZHU�SULQW�ZLWK�EXUQHG�LQ�VXEWLWOHV��&UHDWLQJ�WKDW�VXEWLWOH�UROO��KRZHYHU��ZRXOG�KDYH�
UHTXLUHG�LW¶V�RZQ�SURFHVV�RI�WUDQVIHUULQJ�WKH�RULJLQDO�FRORU�QHJDWLYH��GLJLWDOO\�VHWWLQJ�XS�LQ�RXW�SRLQWV�RI�
WKH�VXEWLWOHV��FUHDWLQJ�D�¿OP�RXW�KL�FRQWUDVW�QHJDWLYH��DQG�WKHQ�PDNLQJ�D�SRVLWLYH�SULQW�RI�WKDW�WR�VHUYH�
as our B-roll to match up with the interpositive in order to make the burned-in duplicate negative and 

the answer print for screening. (Whew!)

*LYHQ�WKH�WLPH�DQG�EXGJHW�FRQVWUDLQWV�ZLWK�PDNLQJ�WKHVH�YDULRXV�HOHPHQWV��$&3�DQG�&RORUODE�
FRQVLGHUHG�DQRWKHU�ZRUNÀRZ�RI�VLPSO\�WUDQVIHUULQJ�WKH�RULJLQDO�FRORU�QHJDWLYH�LQ��.�UHVROXWLRQ��
DSSO\LQJ�WKH�VXEWLWOHV�GLJLWDOO\�DV�ZH�ZRXOG�KDYH�WR�GR�HLWKHU�ZD\��DQG�WKHQ�RXWSXWWLQJ�WKH�ZKROH�
IRRWDJH��VXEWLWOHV�DQG�DOO��WR�D�QHZ�FRORU�LQWHUQHJDWLYH�DQG�DQVZHU�SULQW��$V�ZLWK�DQ\�ODUJH�VFDOH�
SUHVHUYDWLRQ�SURMHFW��LW�LV�DOZD\V�D�JRRG�LGHD�WR�WHVW�\RXU�ZRUNÀRZ�RQ�D�VPDOOHU�VFDOH�WR�FRQ¿UP�\RX�
will get the results you desire.

7KLV�LQYROYHG�VFDQQLQJ�WKH�SDUWV�RI�WKH�¿UVW�UROO�LQ��.��DGGLQJ�VDPSOH�VXEWLWOH�WH[W�WR�WKH�LPDJH��
FUHDWLQJ�D�¿OP�RXW�LQWHUQHJDWLYH�ZLWK�WKH�EXUQHG�LQ�VDPSOH�WH[W��DQG�WKHQ�SULQWLQJ�DQ�DQVZHU�SULQW�LQ�
RUGHU�WR�GHWHUPLQH�WKDW��\HV��WKLV�ZDV�LQ�IDFW�WKH�EHVW�ZRUNÀRZ�ZH�VKRXOG�XWLOL]H�IRU�WKH�SURMHFW��
$W�WKLV�SRLQW�LQ�WKH�SURFHVV��ZH�ZHUH�QRZ�LQWR�HDUO\�2FWREHU�ZLWK�OHVV�WKDQ�D�PRQWK�XQWLO�DQ�
LQWHUQDWLRQDO�VFUHHQLQJ�GDWH��$&3�DVNHG�&RORUODE�WR�WXUQ�WKHLU�DWWHQWLRQ�WR�WKH�VRXQGWUDFN��ZKHUH�WKH�
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¿UVW�WKLQJ�WKH\�QRWLFHG�ZDV�WKDW�WKHUH�GLG�QRW�DSSHDU�WR�EH�DQ\�UHFRJQL]DEOH�V\QF�PDUNV�LQ�WKH�OHDGHU�
EHWZHHQ�WKH�SLFWXUH�QHJDWLYH�DQG�WKH�QHJDWLYH�RSWLFDO�VRXQGWUDFNV���8VLQJ�D�6WHHQEHFN��&RORUODE�
was able to locate reference points for the reels and they digitized the audio from the negative optical 

soundtracks to use as reference audio for laying down the subtitles. 

2ULJLQDOO\��FRQVHQVXV�ZDV�WR�PLQLPL]H�WKH�QXPEHU�RI�¿OP�DQG�DXGLR�HOHPHQWV�ZH�KDG�WR�FUHDWH��:H�
wanted to make only a new picture internegative with the burned-in subtitles and use the existing 

QHJDWLYH�RSWLFDO�WUDFNV�WR�PDNH�WKH�FRPSRVLWH�VRXQG�DQVZHU�SULQW��+RZHYHU��DIWHU�GLJLWL]LQJ�DQG�
V\QFLQJ�WKH�VRXQGWUDFNV�WR�WKH��.�¿OH��ZH�GLVFRYHUHG�WKDW�WKH�¿OP�DQG�VRXQGWUDFNV�KDG�EHHQ�VHW�XS�
IRU�D�GXDO�SURMHFWLRQ�V\VWHP�DQG�QRW�IRU�SODWWHULQJ�WKH�¿OP��7KH�UHVXOW�RI�WKLV�LV�WKDW�WKH�KHDG�RI�HDFK�
QHZ�UHHO�GLG�QRW�KDYH�WKH�DXGLR�IRU�WKH�¿UVW�VHFRQG�DQG�D�KDOI�RI�WKH�QHZ�UHHO��ZKLFK�ZRXOG�KDYH�EHHQ�
IRXQG�RQ�WKH�SUHYLRXV�UHHO�GXH�WR�WKH����IUDPH�DGYDQFH�RSWLFDO�DXGLR�KDV�RQ�¿OP�SULQWV��7KXV��DW�HDFK�
UHHO�FKDQJH��WKH�DXGLR�ZRXOG�GURS�RXW�IRU�D�VHFRQG�RU�VR�LI�WKH�¿OP�ZDV�SODWWHUHG�SLFWXUH�WR�SLFWXUH�
IRU�SURMHFWLRQ��:KLOH�SODWWHULQJ�LV�QRW�WKH�LGHDO�SURMHFWLRQ�IRU�DUFKLYDO�SULQWV��WKHUH�ZDV�QR�RWKHU�V\VWHP�
DYDLODEOH�LQ�WKH�YHQXH�LQ�$OEDQLD��VR�ZH�KDG�WR�WKLQN�IDVW��

7KLV�OHIW�XV�IDFLQJ�WKH�SURVSHFW�RI�SODWWHULQJ�WKH�¿OP�DQ\ZD\�DQG�OHWWLQJ�WKH�DXGLR�GURS�RXW�GXULQJ�
UHHO�FKDQJHV�25�GLJLWL]LQJ�WKH�DXGLR�WR�DOORZ�XV�WR�¿[�WKH�LVVXH�DQG�WKHQ�PDNH�QHZ�QHJDWLYH�RSWLFDO�
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VRXQGWUDFNV�WKDW�ZRXOG�EH�VHW�XS�IRU�SODWWHULQJ�WKH�¿OP��$GGLWLRQDOO\��ZH�QRZ�GLVFRYHUHG�WKDW�WKH�
RULJLQDO�¿OPPDNHUV�KDG�XQLQWHQWLRQDOO\��GXH�WR�ODFN�RI�DYDLODEOH�IXQGLQJ�GXULQJ�SRVW�SURGXFWLRQ�LQ�
������OHIW�RXW�VRPH�VRXQG�HIIHFWV�WKDW�ZH�ZRXOG�QRZ�QHHG�WR�¿OO�LQ��7KH�FXHV�IRU�WKLV�DXGLR�H[LVWHG�LQ�
WKH�RULJLQDO�VKRRWLQJ�VFULSW�WKDW�ZDV�UHYLHZHG�DW�WKH�DUFKLYHV�LQ�7LUDQD��DQG�WKH�GHFLVLRQ�ZDV�PDGH�WR�
RYHUOD\�WKHVH�FURZG�VHTXHQFH�VFHQHV��7KLV�UXOHG�RXW�XVLQJ�WKH�H[LVWLQJ�QHJDWLYH�RSWLFDO�VRXQGWUDFNV��
at least on the reels affected by that missing audio.

:KLOH�$&3�FRQVLGHUHG�ZKDW�WR�GR�DERXW�WKH�DXGLR��&RORUODE�SURFHHGHG�ZLWK�JHWWLQJ�WKH�(QJOLVK�
VXEWLWOHV�SODFHG�RQ�WKH��.�¿OH��(YHQ�WKRXJK�&RORUODE�KDG�DQ�(QJOLVK�WUDQVODWLRQ��WKH\�VWLOO�KDG�QR�
native-Albanian speakers on staff to conclusively know where we were at any given point in the script. 

)RU�WKLV�SRUWLRQ�RI�WKH�SURMHFW��$&3�UHDFKHG�RXW�WR�WKH�$OEDQLDQ�HPEDVV\�LQ�:DVKLQJWRQ��'&��DQG�
they were able to send out to Colorlab’s Maryland facility a Georgetown student and native Albanian 

speaker named Sarah Stratoberdha to help with placement of the subtitles. This process took about 

a day and a half and effectively gave us picture-lock on the project with about a week and half to go 

before our target shipping date!

$W�WKLV�SRLQW��$&3�DQG�&RORUODE�VWLOO�KRSHG�WR�GHOLYHU�D�QHZ�QHJDWLYH�DQG�DQVZHU�SULQW�IRU�WKH�SUHPLHUH�
VFUHHQLQJ�RQ�1RYHPEHU���������LQ�7LUDQD�EXW�WKH�DXGLR�LVVXHV��WKH�VFUHHQLQJ�GHDGOLQH��DQG�EXGJHW�
FRQVWUDLQWV�IRUFHG�XV�WR�GHFLGH�LW�ZRXOG�EH�PRUH�SUXGHQW�DW�WKLV�WLPH�WR�GHOLYHU�WKH�SURMHFW�DV�D�'&3�
IRU�WKH�VFUHHQLQJ��:LWK�WKH�UHPDLQLQJ�WLPH��ZH�GHFLGHG�WR�UHVROYH�WKH�DXGLR�LVVXHV�DQG�SURFHHGHG�E\�
printing the existing negative optical soundtracks to new positive optical soundtracks. This was done 

EHFDXVH�GLJLWL]LQJ�IURP�SRVLWLYH�RSWLFDO�VRXQGWUDFNV�\LHOGV�EHWWHU�VRXQG�¿GHOLW\�WKDQ�QHJDWLYH�RSWLFDO�
VRXQGWUDFNV��ZKLFK�LV�SULPDULO\�D�SULQWLQJ�LQWHUPHGLDWH��+DYLQJ�D�EHWWHU�TXDOLW\�GLJLWDO�DXGLR�WUDFN�LQ�
KDQG��&RORUODE�UH�V\QFKHG�WKLV�WR�WKH�SLFWXUH��¿[HG�WKH�RYHUODS�LVVXH�EHWZHHQ�WKH�UHHOV��DQG�DGGHG�
the missing sound effects where needed.

)LQDOO\��RQ�WKH�ZHHNHQG�RI�2FWREHU���WK�DQG���WK��&RORUODE�KDG�D�FRPSOHWHG�'&3�DQG�+'�%OX�5D\�
back-ups ready to ship to Albania with approximately one week to make it through international 

shipping and customs. 

+RZHYHU��LI�WKDW�GDWH�VRXQGV�IDPLOLDU�WR�DQ\RQH�LQ�WKH�PLG�$WODQWLF�UHJLRQ�RI�WKH�8QLWHG�6WDWHV��\RX�
ZLOO�UHFDOO�WKDW�WKLV�ZDV�ZKHQ�+XUULFDQH�6DQG\�EHJDQ�SRXQGLQJ�WKH�HDVWHUQ�VHDERDUG�DOO�WKH�ZD\�IURP�
1RUWK�&DUROLQD�WR�5KRGH�,VODQG��ZLSLQJ�RXW�DOO�KRSH�RI�JHWWLQJ�DQ\�VKLSPHQWV�RXW�RI�WKH�FRXQWU\�XQWLO�
WKH�IROORZLQJ�:HGQHVGD\�DW�WKH�HDUOLHVW��%\�WKDW�WLPH��KRZHYHU��LW�ZRXOG�SURYH�LPSRVVLEOH�WR�JHW�WKH�
package to Tirana in time for the screening. 

)RUWXQDWHO\��D�NH\�PHPEHU�RI�$&3¶V�$GYLVRU\�%RDUG�DQG�WHFKQLFDO�WHDP��.HQ�:HLVVPDQ��ZDV�KHDGLQJ�
WR�7LUDQD�WKDQNV�WR�WKH�JHQHURXV�VXSSRUW�RI�WKH�86�6WDWH�'HSDUWPHQW�DQG�WKH�/LEUDU\�RI�&RQJUHVV�
Audiovisual Conservation Center to inspect the Central State Film Archives facilities for ACP. Ken 

Weissman was able to personally carry the newly restored Nëntori i dytë to Albania for the screening. 

$V�.HQ�:HLVVPDQ�DQG�$&3�'LUHFWRU�5HJLQD�/RQJR�ZHUH�VFKHGXOHG�WR�DUULYH�LQ�7LUDQD�RQ�WKH�GD\�
RI�WKH�VFUHHQLQJ��WKDW�HOLPLQDWHG�WKHLU�RSSRUWXQLW\�WR�SUH�ORDG�WKH�'&3�WKH�GD\�EHIRUH�WR�PDNH�VXUH�
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Opening credit of Nëntori i dytë for Director Viktor Gjika

everything was ready to go for the screening. 

)RUWXQDWHO\��DOO�ÀLJKWV�ZHUH�RQ�WLPH��5HJLQD�PHW�.HQ�DW�WKH�'XOOHV�,QWHUQDWLRQDO�DLUSRUW�RQ�1RYHPEHU�
���������DQG�WKH\�ERDUGHG�WKH�VHFRQG�OHJ�RI�WKHLU�ÀLJKW�WR�0XQLFK�WRJHWKHU��KROGLQJ�DOO�WKH�UHVWRUDWLRQ�
HOHPHQWV�LQ�WKHLU�FDUU\�RQ�OXJJDJH�DQG�NHHSLQJ�DOO�JRRG�WKRXJKWV�IRU�DQ�RQ�WLPH�DUULYDO�LQ�7LUDQD��
$OEDQLD�RQ�1RYHPEHU����������.HQ�DQG�5HJLQD�PDGH�LW�WR�7LUDQD�ZLWK�D�IHZ�KRXUV�WR�VSDUH��DQG�WKH�
DQG�WKH�VKRZ�ZHQW�RII�ZLWKRXW�D�KLWFK�RQ�6DWXUGD\��1RYHPEHU���������
 

7KH�¿OP�KDG�QHYHU�EHIRUH�VFUHHQHG�DV�LWV�RULJLQDO�FUHDWRUV�KDG�LQWHQGHG��7KLV�ZDV�GXH�WR�WKH�ODFN�RI�
VXI¿FLHQW�FKHPLFDOV�LQ�$OEDQLD�IRU�SURFHVVLQJ�¿OP�HOHPHQWV�LQ�WKH�����V��:KLOH�WKH�RULJLQDO�FDPHUD�
QHJDWLYH�KHOG�DOO�WKH�LQIRUPDWLRQ�WKDW�&RORUODE�ZDV�DEOH�WR�UHVWRUH�LQ�WKH�QHZ�GLJLWDO�YHUVLRQ��WKH�
RULJLQDO�SURMHFWLRQ�SULQWV�IRU�WKLV�¿OP�KDYH�DOZD\V�RQO\�VKRZQ�D�IUDFWLRQ�RI�WKH�YLVXDO�LQIRUPDWLRQ�WKDW�
WKH�RULJLQDO�FDPHUD�QHJDWLYH�KROGV��7KH�IHVWLYDO�RSHQHG�ZLWK�UHPDUNV�E\�WKH�¿OP�IHVWLYDO¶V�GLUHFWRU�
$UWDQ�0LQDUROOL��$OEDQLDQ�0LQLVWHU�RI�&XOWXUH��<RXWK��7RXULVP�DQG�6SRUW��$OGR�%XPFL��DQG�WKH�¿OP�
festival’s president and one of the original actors in Nëntori i dytë Robert Ndrenika. These remarks 

were followed by an introduction to Nëntori i dytë by the director of the Albanian Central State Film 

$UFKLYH��(OYLUD�'LDPDQWL��DQG�$&3�%RDUG�PHPEHUV�0DUN�&RXVLQV��,ULV�(OH]L��5HJLQD�/RQJR�DQG�
(ULRQD�9\VKND�

7KH�TXDOLW\�RI�WKH�UHVWRUDWLRQ�ZRZHG�HYHU\RQH�LQ�WKH�WKHDWHU��LQFOXGLQJ�/LRQHO�.RQRPL��WKH�'3�IRU�
Nëntori�ZKR�ÀHZ�LQ�IURP�,WDO\�IRU�WKH�HYHQW���)HVWLYDO�3UHVLGHQW�5REHUW�1GUHQLND��DQ�DFWRU��ZKR�SOD\HG�
WKH�UROH�RI�+DNLX�LQ�Nëntori) and several of the festival’s jury members as well as many legendary 

¿JXUHV�LQ�$OEDQLDQ�FLQHPD�ZKR�FDPH�RXW�IRU�WKH�HYHQW��$IWHU�WKH�¿QDO�FUHGLWV�UROOHG��IHVWLYDO�GLUHFWRU�
$UWDQ�0LQDUROOL�VWRRG�XS��FDXJKW�KLV�EUHDWK�DQG�SURFODLPHG�WKDW�KH�FRXOG�RQO\�KRSH�IRU�HYHU\�¿OP�LQ�
WKH�$OEDQLDQ�¿OP�DUFKLYHV�WR�RQH�GD\�EH�UHVWRUHG�WKH�ZD\�&RORUODE�DQG�$&3�KDG�UHVWRUHG�Nëntori i dytë. 

$W�&RORUODE�&RUS���FRORULVW�7KRPDV�$VFKHQEDFK�VFDQQHG�WKH���PP�RULJLQDO�FDPHUD�QHJDWLYH�DW��.��
'HDQ�3OLRQLV�DQG�-DNH�.UHHJHU�VXSHUYLVHG�WKH�ZRUN�LQFOXGLQJ�WKH�SURR¿QJ�RI�WKH��.�WUDQVIHU��7KH�
'&3�ZDV�FUHDWHG�DW�&RORUODE�&RUS��LQ�5RFNYLOOH��0'��
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The Albanian Cinema Project is still working to raise funds to create a 35mm internegative  

and 35mm prints. 

The original 35mm materials were provided by the Arkivi Qëndror Shtetëror i Filmit.

7KH�SUHVHUYDWLRQ�VXSHUYLVRUV�ZHUH�'HDQ�3OLRQLV�DQG�-DNH�.UHHJHU�DW�&RORUODE�&RUS��6SHFLDO�
WKDQNV�WR��(OYLUD�'LDPDQWL��)ORUL�%DOOLX��(ULRQD�9\VKND��+HUPDOLQGD�7URTH��$QGL�/XERQMD�DQG�$OED�
Kongoli of the Arkivi Qëndror Shtetëror i Filmit; Artan Minarolli of the Albanian National Center for 

&LQHPDWRJUDSK\��5DLQ�1LNROOD�DQG�(UDOG�<OOL�

5HVWRUDWLRQ�E\�&RORUODE�&RUS���
The Albanian Cinema Project and the Arkivi Qëndror Shtetëror i Filmit. 

�.�&RQYHUVLRQ�DQG�'&3�E\�&RORUODE�&RUS��
)LOP�3UHSSHU��(OHDQRU�:HEE
Colorist: Thomas Aschenbach 

6RXQG�'LJLWL]DWLRQ�DQG�(GLWLQJ��6FRWW�0XHOOHU
)LOP�7LPHU��&KULV�+XJKHV
Film Printer: Osheen Keshisian

3URMHFW�0DQDJHUV��'HDQ�3OLRQLV�DQG�-DNH�.UHHJHU
(QJOLVK�/DQJXDJH�$GDSWDWLRQ��,ULV�(OH]L�DQG�7KRPDV�/RJRUHFL
7UDQVODWLRQ��5DLQ�1LNROOD�DQG�(UDOG�<OOL
Subtitle Placement: Sara Stratoberdha and Thomas Aschenbach
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Production
 

7KH������$OEDQLDQ�IHDWXUH�¿OP�Nëntori i dytë (The Second November) was written by the socialist 

UHDOLVW�DXWKRU�'KLPLWHU�6KXWHULTL��DORQJ�ZLWK�.LoR�%OXVKL��DQG�GLUHFWHG�E\�9LNWRU�*MLND��0DGH�WKUHH�
\HDUV�EHIRUH�WKH�GHDWK�RI�WKH�FRXQWU\¶V�GLFWDWRU��(QYHU�+R[KD��WKH�¿OP�SUHPLHUHG�LQ�ODWH�1RYHPEHU��
OHVV�WKDQ�D�\HDU�DIWHU�WKH�P\VWHULRXV�GHPLVH�RI�0HKPHW�6KHKX��+R[KD¶V�KHLU�DSSDUHQW��'XULQJ�WKH�
SURGXFWLRQ�RI�WKH�¿OP�$OEDQLD�HQWHUHG�RQH�RI�LWV�GDUNHVW�SHULRGV�LQ�LWV�¿IW\�\HDUV�RI�0DU[LVW�UXOH��
1XPHURXV�SXUJHV�DQG�DUUHVWV�RI�JRYHUQPHQW�RI¿FLDOV�DQG�WKHLU�IDPLOLHV�EHFDPH�WKH�RUGHU�RI�WKH�GD\��

+R[KD��ZKR�FXOWLYDWHG�KLV�RZQ�FXOW�RI�SHUVRQDOLW\�DV�DQ�DUGHQW�QDWLRQDOLVW��DSSURYHG�SURGXFWLRQ�IRU�
WKH�¿OP��ZKLFK�GHWDLOHG�WKH������VWUXJJOH�IRU�$OEDQLD¶V�LQGHSHQGHQFH�E\�WKH�OHJHQGDU\�SDWULRW�,VPDLO�
4HPDO�%H\�9ORUD��������������7R�SOD\�WKH�SDUW�RI�WKH�UHYHUHG�JUD\�EHDUGHG�9ORUD��GLUHFWRU�*MLND�
FDVW�WKH�KLJKO\�UHJDUGHG�WKHDWHU�DQG�¿OP�DFWRU�$OH[VDQGHU�µ6DQGsU¶�3URVL��������������7KH�WDOHQWHG�
DQG�WURXEOHG�3URVL�KDG�JLYHQ�ULFK�VXSSRUWLQJ�SHUIRUPDQFHV�LQ�QXPHURXV�¿OPV�GXULQJ�WKH�FRPPXQLVW�
Kinostudio era. The Second November gave Prosi the opportunity to create one of the indelible 

characterizations of Albanian cinema. 

+HOPLQJ�WKH�¿OP�ZDV�RQH�RI�WKH�PRVW�DFFRPSOLVKHG�FUDIWVPHQ�RI�$OEDQLD¶V�FRPPXQLVW�HUD�FLQHPD��D�
JUDGXDWH�RI�WKH�IDPHG�0RVFRZ�¿OP�DFDGHP\��9*,.���9LNWRU�*MLND��������������

The Second November premiered one day before the seventieth anniversary of Ismail Qemal Bey 

9ORUD¶V�LQGHSHQGHQFH�GHFODUDWLRQ�RQ�1RYHPEHU�����������%HIRUH�WKH�¿OP�SUHPLHUHG��WKH�UHJLPH�
RUGHUHG�WKDW�*MLND�FXW�D�VHTXHQFH�WKDW�SRUWUD\HG�D�FRQIURQWDWLRQ�ZLWK�WKH�QHLJKERULQJ�6HUEV��'XULQJ�
SURGXFWLRQ��.RVRYDU�$OEDQLDQ�VWXGHQWV�KDG�UHYROWHG�DQG�WKH�QRWRULRXVO\�SDUDQRLG�+R[KD�ZRUULHG�
DERXW�SRVVLEOH�WHQVLRQV�ZLWK�WKH�<XJRVODYV��$IWHU�EHLQJ�UHPRYHG��WKH�VHTXHQFH�GLVDSSHDUHG�IURP�WKH�
¿OP�DUFKLYH�DQG�KDV�\HW�WR�EH�UH�GLVFRYHUHG��$IWHU�The Second November��9LNWRU�*MLND�EHFDPH�WKH�
KHDG�RI�WKH�1HZ�$OEDQLD�)LOP�6WXGLRV��D�SRVLWLRQ�KH�KHOG�XQWLO�WKH�IDOO�RI�WKH�FRPPXQLVW�V\VWHP�LQ�������

6DQGsU�3URVL�PDGH�MXVW�WZR�PRUH�IHDWXUH�¿OPV�EHIRUH�
G\LQJ�P\VWHULRXVO\�LQ�WKH�SRUW�FLW\�RI�'XUUsV�RQ�0DUFK�
����������VHYHUDO�ZHHNV�EHIRUH�WKH�GHDWK�RI�+R[KD��
(YHQ�WRGD\�WKH�SDVVLQJ�RI�WKH�YHQHUDWHG�3URVL�LV�D�
subject of some controversy with some claiming that 

he committed suicide while others maintain the actor 

accidentally fell from a hotel window.

Sandër Prosi as Ismail Qemali



www.TheAlbanianCinemaProject.com 9

VIKTOR GJIKA 
JUNE 23, 1937-MARCH 3, 2009
 

³$V�IDU�DV�WKH�QDWXUH�RI�UHÀHFWLRQ�DQG�LPDJH�DUH�FRQFHUQHG��IHHGLQJ�IHUWLOLW\�DQG�G\QDPLF�
PRYHPHQW��WUDQVIRUPDWLRQ�DQG�UHFRQ¿JXUDWLRQ�RI�WKLV�KXPDQ�FRQWLQXLW\��ZH�PD\�LGHQWLI\�WKH�
QDPH�9LNWRU�*MLND�LQ�$OEDQLDQ�¿OP�KLVWRU\�ZLWK�WKH�QDPH�RI�D�YLROHQW�ULYHU�WKDW�DQLPDWHV�OLIH��
+H�FRQWLQXHV�WR�EULQJ�WR�WKH�VFUHHQ�WKLV�OLIH��WKH�FRQFHUQV�RI�KLV�SHRSOH��DQG�WKHLU�$OEDQLDQ�
H[LVWHQFH�´
– Natasha Lako, Writer, Screenwriter, Former director of the Arkivi Qëndror Shtetëror i Filmit

1s�¿OOLP�LVKWH�sQGUUD���
ÉQGUUD�]JMRL�sQGMHQ�
ÉQGMD�ULQL��SDVLRQ�L�]MDUUWs
3XVKWRL�HNUDQLQ�H�NLQHPDVs�
(K��.LQHPD�H�VKWUHQMWs��NLQHPD���
3ORW�Ws�YsUWHWD��SORW�YHJLPH
.LQHPD�H�GDVKXU��MHWD�LPH�

,Q�WKH�EHJLQQLQJ�ZDV�WKH�GUHDP���
7KH�GUHDP�DZDNHQHG�GHOLJKW�
:HDYLQJ�WRJHWKHU�\RXWK�DQG�¿HU\�SDVVLRQ
,QYDGLQJ�WKH�VFUHHQ�
(K��&LQHPD��GHDU�&LQHPD���
)XOO�RI�WUXWK��IXOO�RI�YLVLRQV
&LQHPD�P\�GDUOLQJ��P\�OLIH�

– Viktor Gjika

Far right: Viktor Gjika on the set of Nëntori i Dytë
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0RWLRQ�SLFWXUH�GLUHFWRU��ZULWHU��SURGXFHU�DQG�FLQHPDWRJUDSKHU�9LNWRU�*MLND�ZDV�ERUQ�RQ�-XQH���UG��
������LQ�.RUos��$OEDQLD��LQWR�D�IDPLO\�WKDW�KDLOHG�IURP�7UHELFNs��+H�SXUVXHG�KLV�¿OP�VWXGLHV�LQ�0RVFRZ�
DW�WKH�&LQHPD�,QVWLWXWH�³9*,.´��

'XULQJ�KLV�WLPH�LQ�WKH�6RYLHW�8QLRQ��*MLND�DQG�IHOORZ�VWXGHQW��WKH�IXWXUH�GLUHFWRU�RI�PDQ\�$OEDQLDQ�
¿OPV��'KLPLWHU�$QDJQRVWL��FR�GLUHFWHG�D�WZHQW\�PLQXWH�VWXGHQW�¿OP��Askush Kurrë Nuk Vdes (Nobody 

(YHU�'LHV���EDVHG�RQ�D�QRYHO�E\�(UQHVW�+HPLQJZD\��7KRXJK�WKH�¿OP�ZHQW�RQ�WR�ZLQ�WKH�JUDQG�SUL]H�DW�
WKH������/RG]�IHVWLYDO�RI�VWXGHQW�ZRUN��WKH�SULQW�DQG�QHJDWLYH�KDYH�YDQLVKHG��

$IWHU�VHUYLQJ�DV�FDPHUDPDQ�DORQJ�ZLWK�$QDJQRVWL�RQ�+\VHQ�+DNDQL¶V������PDVWHUSLHFH��Debatik��
Gjika turned to directing with the black and white post-war Komisari i Dritës (Commissar of Light) in 

������*MLND�GLUHFWHG�WKUHH�PRUH�EODFN�DQG�ZKLWH�¿FWLRQ�IHDWXUHV��Clear Horizons���������WKH�SDUWLVDQ�
sagas The Bronze Bust (1970) and the Stars of Long Nights before making what are considered two 

KLJK�ZDWHUPDUNV�RI�$OEDQLDQ�PRWLRQ�SLFWXUH�SURGXFWLRQ��+LV�¿UVW�FRORU�IHDWXUH�Rrugë të Bardha (1974) 

(White Roads) and General Gramophone (1978) cemented his reputation as the country’s leading 

dramatic director.

*MLND�VSHQW�PXFK�RI�WKH�HDUO\�����¶V�KRQLQJ�KLV�VNLOOV�DV�D�FDPHUDPDQ�QRW�RQO\�RQ�¿FWLRQ�¿OPV�EXW�
also on documentaries. Gjika served as both director and cameraman on the short documentaries 

Takimet në Helsinki �(QFRXQWHUV�LQ�+HOVLQNL���������DQG�Bistrica 63 (1964) which received the national 

¿OP�SUL]H�LQ�������,Q�IDFW��WKURXJKRXW�KLV�¿OP�FDUHHU�*MLND�ZRXOG�UH¿QH�KLV�PHWKRG�RI�ZRUNLQJ�EHWZHHQ�
¿FWLRQ�DQG�QRQ�¿FWLRQ�¿OP�E\�SURGXFLQJ�D�GRFXPHQWDU\�DIWHU�WKH�FRPSOHWLRQ�RI�HYHU\�WZR�RI�KLV�IHDWXUH�¿OPV��

Viktor Gjika directed and shot twelve features and documentary shorts from 1970 to 1980.  Gjika 

worked mostly in short and feature documentaries in the 1980’s and was made the director of 

WKH�.LQRVWXGLR�µ1HZ�$OEDQLD�¶�D�SRVW�KH�KHOG�WLOO�WKH�IDOO�RI�FRPPXQLVP�LQ�������9LNWRU�*MLND�ZDV�D�
PHPEHU�RI�WKH�$GYLVRU\�%RDUG�RI�WKH�(XURSHDQ�)LOP�&ROOHJH��DQG�D�PHPEHU�RI�MXULHV�DW�LQWHUQDWLRQDO�
¿OP�IHVWLYDOV�LQ�9DUQD���������,VWDQEXO���������$QQHVV\���������0RQWSHOOLHU��������DQG�6DLQW�(WLHQQH�
(1998). 

+LV�ODVW�¿OP��D�GRFXPHQWDU\��Kur ikin Korbat (When the Raven Leaves) (2000) capped nearly forty 

\HDUV�RI�$OEDQLDQ�PRWLRQ�SLFWXUH�FUDIW��7ZR�\HDUV�EHIRUH�KLV�GHDWK�RQ�0DUFK����������9LNWRU�*MLND�ZDV�
WKH�VXEMHFW�RI�D�WHOHYLVLRQ�GRFXPHQWDU\�DERXW�KLV�SUROL¿F�FDUHHU�HQWLWOHG�Në 70 Vitet e Viktor Gjika 
(Viktor Gjika at 70) (2007). 

³9LNWRU�*MLND�LV�RQH�RI�WKRVH�W\SHV�WKDW�DUH�QRW�GLI¿FXOW�WR�UHFRJQL]H�DQG�GH¿QH��+H�LV�RSHQ��
GLUHFW��SUHVHQW�DQG�DFWLYH�ZKHUHYHU�KLV�DUWLVWLF�RU�VRFLDO�PLVVLRQ�FDOOV�KLP��ERWK�LPSXOVLYH�DQG�
UDWLRQDO��SHUVHYHULQJ�LQ�FUHDWLRQ�DQG�SROHPLFDO�LQ�GHEDWH��D�NLQG�RI�FRPELQDWLRQ�RI�JHQWOHQHVV�
DQG�DXVWHULW\��DQ�XQWLULQJ�UXQQHU�RI�ORQJ�GLVWDQFHV«KH�KDV�HYHU\WKLQJ�WKDW�PDNHV�RQH�DQ�
DUWLVW��UHMHFWLQJ�UHWLUHPHQW��KH�KDV�UHPDLQHG�DQ�DUWLVWLF�OLIH�IRUFH�LQ�$OEDQLD��

$V�FODVVPDWHV�LQ�WKH�IRUPHU�)UHQFK�/\FHH�RI�.RUos��LQ�P\�PHPRU\�9LNWRU�*MLND�EHORQJHG�WR�
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WKRVH�ZKR�ZHUH�³IRXQG�HYHU\ZKHUH�´�:LWK�D�VRQRURXV�YRLFH�DQG�WKH�DELOLW\�WR�VLQJ�DQWKHPV��
KH�ZDV�DOZD\V�RQH�RI�WKH�WKUHH�RU�IRXU�VRORLVWV�LQ�WKH�VFKRRO�DQG�FRXOG�EH�IRXQG�RQ�WKHDWHU�
VWDJHV��LQ�WKH�OLWHUDU\�FOXE��RQ�SRGLXPV�GHOLYHULQJ�JUHHWLQJV�DQG�GHFODPDWLRQV��LQ�DFWLYLWLHV�RI�
WKH�SLRQHHU�KRXVHV�RU�DW�\RXWK�HYHQWV��DQG�LQ�WKH�FLQHPD�KDOOV�RI�WKH�WRZQ�– DOO�WKLV�SODFHG�KLP�
FRQVWDQWO\�DW�WKH�FHQWHU�RI�DWWHQWLRQ��DQG�FDXVHG�ER\V�DQG�JLUOV�DOLNH�WR�VHHN�KLV�IULHQGVKLS��

9LNWRU�*MLND�FRXOG�KDYH�VWXGLHG�DQG�ZRUNHG�LQ�DQ\�SURIHVVLRQ�ZLWK�JUHDW�VXFFHVV��+RZHYHU��
LW�ZDV�XQGRXEWHGO\�D�OXFN\�KRXU�IRU�KLP�DQG�IRU�$OEDQLDQ�¿OP�WKDW�KH�FKRVH�WR�VWXG\�
FLQHPDWRJUDSK\�LQ�0RVFRZ��$IWHU�UHWXUQLQJ�ZLWK�WKH�*UDQG�3UL]H�IURP�WKH�/RG]�)LOP�)HVWLYDO�
LQ�������9LNWRU�*MLND�EHJDQ�WR�ZULWH�KLV�RZQ�FKDSWHU�LQ�WKH�KLVWRU\�RI�$OEDQLDQ�¿OP��+H�KDV�
LQGHOLEO\�FDUYHG�KLV�QDPH�LQ�WKLV�VWRQH�IRU�DOO�WLPH��+H�NQRZV�KRZ�WR�FKRRVH�WLPH��'UDPDWLF�
WLPH�DQG�FOLPD[HV�RI�KLVWRU\��8QGHU�WKH�GLI¿FXOW�FRQGLWLRQV�RI�VWDWH�FHQVRUVKLS��KH�EHORQJV�
ZLWK�GLJQLW\�WR�WKH�JURXS�RI�DUWLVWV�WKDW�KDYH�PDQDJHG�WR�EULQJ�WKH�URPDQWLFLVP�RI�SDWULRWLVP��
WKH�KHURLVP�RI�SHRSOH¶V�ZDUV��DV�ZHOO�DV�RWKHU�WUXWKV��IUHTXHQWO\�ELWWHU�RQHV��WR�$OEDQLDQ�
FLQHPD�DQG�KLVWRU\�´�– Teodor Laço, Writer, Screenwriter

³:H�PD\�DVVHUW�WKDW�9LNWRU�*MLND�LV�D�WUXH�PDVWHU�RI�FDUYLQJ�XQLTXH�FKDUDFWHUV�WKDW�DUH�
VRPHZKHUH�EHWZHHQ�FOHYHU�DQG�EUDYH��DQG�VRPHZKHUH�EHWZHHQ�VWUDQJH�DQG�GDUH�GHYLO��6WLOO�
WR�WKLV�GD\��WR�GHVFULEH�YLUWXHV�RU�YLFHV�RI�SHUVRQV�RU�VSHFL¿F�DFWV��SROLWLFLDQV��MRXUQDOLVWV�DQG�
WKH�FRPPRQ�SHRSOH�FRQWLQXH�WR�UHFDOO�DQG�XVH�VRPH�RI�WKH�H[SUHVVLRQV�PDGH�IDPRXV�E\�WKH�
FKDUDFWHUV�LQ�*MLND¶V�¿OPV��7KXV�WKH�¿OPV�RI�*MLND�UHPDLQ�SHUPDQHQWO\�LQ�PRWLRQ��VKHGGLQJ�
OLJKW�RQ�$OEDQLD¶V�FRQWHPSRUDU\�UHDOLWLHV�´�– Dritëro Agolli, Writer

³$OO�WKLV�FRPHV�WR�WKH�VSHFWDWRU�OLNH�D�YLVXDO�S\UDPLG�ZKHUH�WKH�FKDUDFWHU�VKLQHV�OLNH�D�ELEOLFDO�
¿JXUH�DQG�QRW�DV�D�SURSDJDQGD�IHWLVK��*MLND¶V�¿OPV�DUH�D�VFKRRO�FRQWDLQLQJ�D�GHHS�PHGLWDWLRQ�
RQ�RXU�QDWLRQ��RXU�KLVWRU\��QDWXUH�DQG�RXU�SHRSOH«:H�WKH�\RXQJ�JHQHUDWLRQ�RI�FLQHDVWHV�KDYH�
JDLQHG�D�ORW�DQG�FRXOG�VWLOO�JDLQ�IURP�KLV�DUWLVWU\��RYHU�ZKLFK�QR�RQH�FDQ�VHH�HYHQ�WKH�VPDOOHVW�
FORXG�RI�GXVW�´�– Gjergi Xhuvani, Filmmaker
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A ‘Neglected’ 
National Cinema
7KH�YHU\�¿UVW�PRWLRQ�SLFWXUH�WKHDWHU�LQ�$OEDQLD�ZDV�EXLOW�LQ�WKH�QRUWKHUQ�FLW\�RI�6KNRGUD�LQ�$XJXVW�
1912 by an Austrian distribution company three months before Albania declared independence from 

7XUNH\��0DGH�SRVVLEOH�ZLWK�WKH�HIIRUWV�RI�DFFODLPHG�SDLQWHU�DQG�SKRWRJUDSKHU�.ROH�,GURPHQR��WKH�
theater remained open until the outbreak of World War I in 1914.  

,Q�������WKH�3sUSDULPL��3URJUHVV��7KHDWHU�RSHQHG�LQ�WKH�VRXWKHUQ�SRUW�FLW\�RI�9ORUH��IROORZHG�E\�
FLQHPDV�LQ�6KNRGUD��%HUDW�DQG�WKH�FDSLWDO�FLW\�RI�7LUDQD��%\�WKH�WLPH�WKH�,WDOLDQ�IDVFLVWV�LQYDGHG�
$OEDQLD��WKHUH�ZHUH����PRYLH�WKHDWHUV�LQ�WKH�FRXQWU\��'XULQJ�WKH�,WDOLDQ�RFFXSDWLRQ��WKHUH�ZHUH�
VHYHUDO�DWWHPSWV�WR�VWDUW�D�¿OP�LQGXVWU\��%HIRUH�WKH�*HUPDQV�WRRN�RYHU�LQ�������D�\RXQJ�FLQHDVWH��
Mihallaq Mone (1917-1984) shot several documentary shorts and even attempted to direct the 

FRXQWU\¶V�¿UVW�IHDWXUH���Takim në Liqen��0HHWLQJ�DW�WKH�/DNH����ZLWK�WKH�OHDGLQJ�VWDU�RI�5RPDQLDQ�¿OP��
the Albanian actor Kristaq Antoniu.

:LWK�WKH�FRPPXQLVW�WDNHRYHU�LQ�������(QYHU�+R[KD��XQGHU�6RYLHW�DQG�<XJRVODY�JXLGDQFH��TXLFNO\�
UHDOL]HG�WKH�SRZHU�RI�¿OP�DV�D�SURSDJDQGD�WRRO��7KH�¿UVW�$OEDQLDQ�GRFXPHQWDU\��Komandanti Viziton 
Shqipërinë e Mesme dhe te Jugut (The Commander Visits Central and Southern Albania) chronicled 

the dictator’s travels through the country. 

7KH�$OEDQLDQ�¿OP�LQGXVWU\�¿QDOO\�JRW�XQGHUZD\�RQ�-XO\����������ZLWK�WKH�LQDXJXUDWLRQ�RI�WKH�6RYLHW�
EXLOW�µ1HZ�$OEDQLD¶�¿OP�VWXGLR�FRPSOH[��.LQRVWXGLR��RQ�WKH�RXWVNLUWV�RI�7LUDQD��$W�WKLV�WLPH��VWXGHQWV�
ZHUH�VHQW�WR�&]HFKRVORYDNLD�DQG�WKH�6RYLHW�8QLRQ�WR�EHJLQ�WKHLU�¿OPPDNLQJ�VWXGLHV��DPRQJ�WKHP�WKH�
IXWXUH�GLUHFWRUV�'KLPLWsU�$QDJQRVWL��9LNWRU�*MLND�DQG�3LUR�0LONDQL��

7KH�¿UVW�µ1HZ�$OEDQLD¶�¿FWLRQ�IHDWXUH�ZDV�D�FR�SURGXFWLRQ�ZLWK�WKH�6RYLHW�8QLRQ��Scanderbeg���������
DQ�HSLF�DERXW�WKH���WK�FHQWXU\�ZDUULRU�ZKR�KHOG�RII�WKH�7XUNLVK�RFFXSDWLRQ�XQWLO�KLV�GHDWK��'LUHFWHG�E\�
WKH�5XVVLDQ�6HUJHL�<XWNHYLFK�DQG�IHDWXULQJ�$OEDQLDQ�DFWRUV��WKH�¿OP�VKRZFDVHG�VHYHUDO�DVWRQLVKLQJ�
EDWWOH�VHTXHQFHV�DQG�ZHQW�RQ�WR�ZLQ�WKH�,QWHUQDWLRQDO�3UL]H�DW�WKH������&DQQHV�¿OP�IHVWLYDO�

$�QRWDEOH�SHULRG�LQ�$OEDQLDQ�¿OPPDNLQJ�IROORZHG��ZLWK�WKH�¿UVW�HQWLUHO\�KRPHJURZQ�SURGXFWLRQ��.ULVWDT�
'KDPR¶V�Tana��������DQG�FRQWLQXHG�WKURXJK�WKH�QH[W�GHFDGH�ZLWK�+\VHQ�+DNDQL¶V�PRYLQJ�Debatik 
(1961) and Toka Jonë��2XU�/DQG���������,Q�������WKH�SDUWLVDQ�GUDPD�Ngadhnjim Mbi Vdekjen (Victory 

2YHU�'HDWK���FR�GLUHFWHG�E\�*H]LP�(UHEDUD�DQG�3LUR�0LONDQL��LQWURGXFHG�WKH�OHDGLQJ�DFWRUV�7LPR�
Flloko and Rikard Ljarja to the big screen. 
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:LWK�$OEDQLD¶V�EUHDN�IURP�WKH�6RYLHW�8QLRQ�DQG�VXEVHTXHQW�H[SXOVLRQ�IURP�WKH�(DVW�EORF��WKH�FRXQWU\�
HQWHUHG�LQWR�DQ�DOOLDQFH�ZLWK�0DRLVW�&KLQD��%\SDVVLQJ�WKH�UHYROXWLRQ�RFFXUULQJ�LQ�ZRUOG�FLQHPD��
$OEDQLDQ�PRWLRQ�SLFWXUHV�EHFDPH�D�SURSDJDQGD�WRRO�EHUHIW�RI�VW\OLVWLF�LQQRYDWLRQ��+RZHYHU��VRPH�
¿OPV�ZHUH�VXFFHVVIXOO\�SURGXFHG�RXWVLGH�WKH�WLJKW�VWULFWXUHV�RI�WKH�UHJLPH��PRVW�QRWDEO\�0XKDUUHP�
)HM]R�DQG�)HKPL�+RVKD¿¶V�XSURDULRXV�FRPHG\�Kapedani��&DSWDLQ���������$QDJQRVWL¶V�Lulëkuqet Mbi 
Mure��5HG�3RSSLHV�RQ�WKH�:DOO��������DQG�5LNDUG�/MDUMD¶V�Skëterrë 43��+HOO�����������EXW�WKH\�ZHUH�
the exceptions to the rule. 

6XUSULVLQJO\��IRU�D�FRXQWU\�LVRODWHG�IURP�PXFK�RI�WKH�ZRUOG��$OEDQLD�SURGXFHG�DQ�DYHUDJH�RI�WKLUWHHQ�
PRYLHV�D�\HDU�EHWZHHQ������DQG�������6LQFH�RZQLQJ�D�WHOHYLVLRQ�ZDV�VWLOO�D�OX[XU\�IRU�$OEDQLDQV��
FLQHPD�DWWHQGDQFH�DYHUDJHG�DURXQG������������VHDWV�VROG�LQ�����LQGRRU�DQG�RXWGRRU�WKHDWHUV�
DQQXDOO\��7KLV�PHDQV�WKDW�HYHU\�LQKDELWDQW�RI�WKH�FRXQWU\�DWWHQGHG�WHQ�¿OPV�D�\HDU��)URP�WKH�WLPH�RI�
Tana��������XQWLO�����������IHDWXUH�¿OPV������GRFXPHQWDULHV�DQG�����DQLPDWHG�¿OPV�ZHUH�SURGXFHG�
LQ�$OEDQLD��$�IRUWXQDWH�RXWFRPH�RI�WKH�FORVHG�UHJLPH�RI�(QYHU�+R[KD�LV�WKDW�WKH�¿OP�DUFKLYHV�
PDQDJHG�WR�NHHS�WUDFN�RI�QHDUO\�DOO�RI�WKH�IHDWXUHV��VKRUWV��GRFXPHQWDULHV��QHZVUHHOV�DQG�DQLPDWHG�
¿OPV�SURGXFHG�LQ�$OEDQLD�VLQFH�������7KH�DUFKLYHV�DOVR�KROGV�¿OP�VWLOOV��SRVWHUV��SUHVV�ERRNV��
VFUHHQSOD\V��FRQWLQXLW\�VFULSWV��PXVLFDO�VFRUHV�DQG�PDQ\�RWKHU�SURGXFWLRQ�HOHPHQWV�WKDW�DUH�RIWHQ�
lost in more dispersed collections. This is also another reason why the move to more sound storage 

facility is essential to saving these important documents of Albanian cinema. 

7KH�WZR�GHFDGHV�RI�WUDQVLWLRQ�VLQFH�WKH������FROODSVH�RI�WKH�FRPPXQLVW�V\VWHP�KDYH�EHHQ�GLI¿FXOW�
IRU�$OEDQLDQ�FLQHPD��7KRXJK�WKH�IRUPHU�µ1HZ�$OEDQLD¶�EHFDPH�WKH�$OED¿OP�6WXGLRV��SURGXFWLRQ�ZDV�
UHGXFHG�WR�D�WULFNOH�E\�WKH�����¶V��ZLWK�DQ�DYHUDJH�RI�RQH�RU�WZR�¿OPV�SURGXFHG�DQQXDOO\��,Q������7KH�
1DWLRQDO�&HQWHU�IRU�&LQHPDWRJUDSK\��4..���VRPHWLPHV�UHIHUUHG�WR�DV�WKH�1DWLRQDO�)LOP�&HQWHU��ZKLFK�
was created by the Albanian government and decreed according to the “Law on Cinematography nr. 

������GDWs�������������DUWLFOH���´�DOVR�WRRN�XS�UHVLGHQFH�LQ�WKH�IRUPHU�.LQRVWXGLR�'HVSLWH�WKLV�GLI¿FXOW�
WUDQVLWLRQ��VHYHUDO�WDOHQWHG�¿OPPDNHUV�KDYH�HPHUJHG�HDJHU�WR�JLYH�YRLFH�WR�WKH�$OEDQLDQ�H[SHULHQFH��
among them Fatmir Koci (Tirana Year Zero, Nekrologji���*MHUJM�;KXYDQL��Slogans, Dear Enemy) and 

Bujar Alimani (Gas, Amnestia).

– Thomas Logoreci
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THE ALBANIAN CINEMA PROJECT
7KH�$OEDQLDQ�&LQHPD�3URMHFW��$&3��ZDV�VWDUWHG�LQ������E\�,ULV�(OH]L��7KRPDV�/RJRUHFL�DQG�5HJLQD�
/RQJR��$FURVV�WZR�FRQWLQHQWV�DQG�WKRXVDQGV�RI�PLOHV�EHWZHHQ�7LUDQD��$OEDQLD�DQG�6DQ�)UDQFLVFR��
&DOLIRUQLD��86$�WKH�WKUHH�GHYRWHG�¿OP�HQWKXVLDVWV�KDYH�WXUQHG�WKHLU�LQGLYLGXDO�SDVVLRQV�IRU�DUW��
KLVWRU\��UHVWRUDWLRQ�DQG�FLQHPD�WR�WKH�ORQJ�QHJOHFWHG�DQG�XQGHU�UHSUHVHQWHG�$OEDQLDQ�QDWLRQDO�FLQHPD��

,Q�OHVV�WKDQ�D�\HDU��$&3�KDV�JDLQHG�WKH�VXSSRUW�RI��WKH�$OEDQLDQ�0LQLVWU\�RI�&XOWXUH��
WKH�86�(PEDVV\�LQ�7LUDQD��WKH�$OEDQLDQ�1DWLRQDO�&HQWHU�RI�&LQHPDWRJUDSK\��WKH�$OEDQLDQ�)LOP�
&RPPLVVLRQ��WKH�$VVRFLDWLRQ�RI�0RYLQJ�,PDJH�$UFKLYLVWV��WKH�86�/LEUDU\�RI�&RQJUHVV�$XGLRYLVXDO�
&RQVHUYDWLRQ�&HQWHU�DQG�FRQFHUQHG�PHPEHUV�RI�WKH�LQWHUQDWLRQDO�¿OP�DQG�¿OP�DUFKLYHV�FRPPXQLW\��
7KH�$OEDQLDQ�&LQHPD�3URMHFW�LV�GHGLFDWHG�WR�SUHVHUYLQJ��UHVWRULQJ�DQG�SURPRWLQJ�$OEDQLDQ�¿OP�KHULWDJH�

7KH�FDPSDLJQ�WR�UHORFDWH�WKH�FROOHFWLRQV�RI�WKH�DUFKLYHV�WR�D�QHZ��PROG�IUHH�IDFLOLW\�LV�DW�WKH�KHDUW�
of ACP’s mission. They intend to achieve this goal by continuing to develop partnerships with 

JRYHUQPHQWDO�DQG�LQWHUJRYHUQPHQWDO�DJHQFLHV��DQG�WKH�FRQFHUQHG�FRPPXQLW\�RI�LQWHUQDWLRQDO�
¿OPPDNHUV��¿OP�DUFKLYLVWV��DQG�¿OP�VFKRODUV�

'XH�WR�WKH�QHDUO\����\HDU�ORQJ�UHJLPH�RI�GLFWDWRU�(QYHU�+R[KD��$OEDQLD�UHPDLQHG�FXW�RII�IURP�WKH�UHVW�
RI�WKH�ZRUOG��0RVW�$OEDQLDQ�¿OPV�PDGH�EHIRUH������ZHUH�QHYHU�WUDQVODWHG�LQWR�DQRWKHU�ODQJXDJH�DQG�
were rarely screened outside of Albania. The Albanian Cinema Project’s newly launched preservation 

LQLWLDWLYH�DLPV�WR�FKDQJH�WKLV�IDFW��EULQJLQJ�D�µQHZ¶�QDWLRQDO�FLQHPD�WR�LQWHUQDWLRQDO�VFUHHQV��

FIVE FILMS IN FIVE YEARS
 

$&3�EHOLHYHV�WKH�WLPH�LV�QRZ�WR�EULQJ�$OEDQLD¶V�¿OP�KHULWDJH�WR�WKH�ZRUOG�

$V�LQ�WKH�UHVW�RI�WKH�%DONDQV��$OEDQLD¶V�SRVW�::,,�QDUUDWLYH�LV�RI�D�FRPPXQLVW�SDUWLVDQ�VWUXJJOH�
DJDLQVW�IRUHLJQ�RFFXSDWLRQ�DQG��XOWLPDWHO\��RI�D�FRPPXQLVW�WDNHRYHU��<HW��$OEDQLD¶V�VWRU\�LV�XQLTXH�
DPRQJ�(DVWHUQ�(XURSHDQ�FRXQWULHV��'LFWDWRU�(QYHU�+R[KD¶V�VFKLVP�¿UVW�ZLWK�<XJRVODYLD�DQG�ODWHU�
ZLWK�WKH�6RYLHW�8QLRQ�OHG�KLP�WR�SURFODLP�WKDW�WKH�$OEDQLDQ�YHUVLRQ�RI�0DU[LVW�/HQLQLVP�ZDV�WKH�
RQO\�WUXH�SDWK�WR�FRPPXQLVP��3UDFWLFLQJ�D�VWUHQXRXV�IRUP�RI�6WDOLQLVP�IRU�QHDUO\����\HDUV��$OEDQLD�
GHQRXQFHG�PRVW�(DVWHUQ�(XURSHDQ�VRFLDOLVW�FRXQWULHV�DV�UHYLVLRQLVWV��DQG�PDLQWDLQHG�D�VWULFW�
REVHUYDQFH�RI�+R[KD¶V�RZQ�EUDQG�RI�VRFLDOLVW�UHDOLVP��$OEDQLDQ�FRPPXQLVWV�GHWHUPLQHG�WKDW�WKH�VHOI�
isolation of their country was the only way to implement their puritan brand of state socialism. 

$V�D�UHVXOW��IRUHLJQ�LQÀXHQFH�RQ�$OEDQLDQ�FLQHPD�ZDV�OLPLWHG�WR�PLQXWH�FUDFNV�LQ�WKH�WKLFN�FXUWDLQ�
that separated Albania from the rest of the world. Television broadcasts from neighboring countries 

�HVSHFLDOO\�IURP�,WDO\���RU�UDUH�SHUVRQDO�MRXUQH\V�RI�IRUHLJQ�¿OP�SURIHVVLRQDOV�WR�WKH�FRXQWU\�ZHUH�
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WKH�RQO\�PRPHQWV�RI�UXSWXUH��7KH�DOPRVW�FRPSOHWH�UHOLDQFH�RQ�VRFLDOLVW�UHDOLVP�LQ�¿OPPDNLQJ�GXULQJ�
communism has caused many Albanians to reject their own cinematic history. More than twenty years 

KDYH�SDVVHG�VLQFH�WKH�IDOO�RI�+R[KD¶V�UHJLPH��\HW�WKHUH�LV�VWLOO�PXFK�UHVLVWDQFH�WR�D�UH�H[DPLQDWLRQ�
RI�$OEDQLD¶V�VWDWH�VSRQVRUHG�¿OP�SURGXFWLRQV��)RU�WKLV�UHDVRQ��PDQ\�KDYH�ODQJXLVKHG�LQ�LQDGHTXDWH�
vaults and are now in danger of being lost forever.

:KLOH�$OEDQLD�OHDSV�LQWR�WKH���VW�FHQWXU\��WKH�$OEDQLDQ�&HQWUDO�6WDWH�)LOP�$UFKLYHV�UHPDLQ�VKURXGHG�
in darkness. The Albanian Cinema Project is working overtime to bring Albania’s rich cinema history 

back into the light. 

7KH�$OEDQLDQ�&LQHPD�3URMHFW¶V�XOWLPDWH�JRDO�LV�WR�EXLOG�D�QHZ�DUFKLYHV�DQG�H[KLELWLRQ�VSDFH�LQ�7LUDQD��
$OEDQLD��7R�DFKLHYH�WKLV��ZH�KDYH�SDUWQHUHG�ZLWK�¿OP�SUHVHUYDWLRQ�ODERUDWRULHV�DQG�¿OP�IHVWLYDOV�
WKURXJKRXW�WKH�ZRUOG�WR�SUHVHUYH���$OEDQLDQ�¿OPV�LQ���\HDUV��(DFK�WLWOH�ZLOO�VFUHHQ�¿UVW�DW�¿OP�IHVWLYDOV��
with ACP’s partnering institutions and then to the larger public. 

1sQWRUL�L�'\Ws��7KH�6HFRQG�1RYHPEHU��9LNWRU�*MLND�������
%DOOs�SHU�%DOOs��)DFH�WR�)DFH��.XMWLP�&DVKNX�DQG�3LUR�0LONDQL�������
7RPND�GKH�6KRNsW�H�WLM���7RPND�DQG�+LV�)ULHQGV��;KDQ¿VH�.HNR�������
.DSHGDQL���7KH�&DSWDLQ��)HKPL�+RVKD¿�DQG�0XKDUUHP�)HM]R�������
1JDGKQMP�PEL�9GHNMHQ��9LFWRU\�RYHU�'HDWK��*s]LP�(UHEDUD�DQG�3LUR�0LONDQL�������

Balle per Balle (Face to Face)

Kapedani (The Captain)

Tomka dhe Shokët e tij (Tomka and His Friends)

Ngadhnjim mbi Vdekjen (Victory over Death)
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(OYLUD�'LDPDQWL� � � �$UWDQ�0LQDUROOL
'HQQLV�'RURV� � ������������9HWRQ�1XUNROODUL
5D\�(GPRQVRQ� � � �6WHSKHQ�3DUU
,ULV�(OH]L� � � � �3DXO�6SHKU
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Peter Limburg              Russ Suniewick

Thomas Logoreci    Roxanne Suratgar

5HJLQD�/RQJR� � ������������(ULRQD�9\VKND
Andrea McCarty    Ken Weissman

1DQF\�0F/HDQ� � � �&DUROLQH�<HDJHU

THE ALBANIAN CINEMA PROJECT 
PARTNERS
Arkivi Qëndror Shtetëror i Filmit (Albanian Film Archive)

0LQLVWULD�H�7XUL]PLW��.XOWXUsV��5LQLVs�GKH�6SRUWHYH� 
�$OEDQLDQ�0LQLVWU\�RI�7RXULVP��&XOWXUH��<RXWK�DQG�6SRUWV�

Albanian American National Organization (AANO)

The Albanian Film Commission

The Albanian National Center of Cinematography

The Association of Moving Image Archivists (AMIA)

Colorlab Corp. 

(PEDVV\�RI�WKH�8QLWHG�6WDWHV�7LUDQD��$OEDQLD

Image Permanence Institute (IPI)

The Orphan Film Symposium

The San Francisco Media Archive
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THE ALBANIAN CINEMA PROJECT 
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7KH�SHRSOH�ZKR�PDGH�WKH�UHVWRUDWLRQ�SRVVLEOH�
 

Artan Minarolli

$UNLYL�4sQGURU�6KWHWsURU�L�)LOPLW��(OYLUD�'LDPDQWL��)ORUL�%DOOLX��(ULRQD�9\VKND��+HUPDOLQGD�7URTH�� 
Andi Lubonja and Alba Kongoli

The Orphan Film Symposium

The San Francisco Media Archive

7KH�86�(PEDVV\��7LUDQD
7KH�$OEDQLDQ�0LQLVWU\�RI�7RXULVP��&XOWXUH��<RXWK�DQG�6SRUWV

7KH�GRQRUV�ZKR�PDGH�WKH�UHVWRUDWLRQ�SRVVLEOH�
 

<RVKLND]X�'�$RNL��6XHOD�%DNR��)ORULDQ�%LWD��9DQ�&KULVWR��0HOLVVD�'ROOPDQ��'HQQLV�'RURV��%HQNR�
*MDWD��.UHVKQLN�*MROHND��%UHQGDQ�+HQQHVVH\��-DQQD�-RQHV��-DPHV�.DKQ��6KDURQ�.UDXWNUHPHU��
$ODQ�.XKQ��$QGUHD�0F&DUW\��$OH[D�3RWWHU��&DURO�5DGRYLFK��$QJHOD�5HJLQDWR��&DUPHQ�5HJLQDWR��
$P\�5LFKDX��:LOOLDP�5\DQ��'DO\D�6DFKV��.DUDQ�6KHOGRQ��)DWLRQ�6SDKR��5R[DQQH�6XUDWJDU��(ULRQD�
9\VKND���6KLYDNXPDU�9LVZDQDWKDQ�DQG�)UHGHULF�:LOQHU�


